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As a major visionary and ambi-

tious project, Les Arts Gstaad 

is now entering the crucial 

phase: the political decision-

making process is underway.

The timetable for the steps re-

quired for the authorities is in 

place: development plan no. 

79 ‘Les Arts/Ried’ has been 

compiled and submitted and is 

under review by the Offi ce for 

Local and Regional Planning 

(AGR) of the Canton of Berne.

While our fundraising is producing gratifying results, further do-

nations are still needed.

The acoustic design of the planned concert hall is currently 

being tested - and our architect Rudy Ricciotti is celebrating 

one major success after another. We are also proud of our new 

information bulletin: “Gstaad in a new dimension: the vision”.

Rudy Ricciotti, the architect 

First of all, we are pleased at the breathtaking success that the 

architect selected for Les Arts Gstaad – Rudy Ricciotti – is 

enjoying internationally for his work. The 

MuCEM (Musée des civilisations de 

l’Europe et de la Méditerranée/Museum 

of European and Mediterranean Civilisa-

tions) has once again brought fame and 

recognition to this international star of the 

architectural scene. Ricciotti has planted 

this cube, measuring 72 by 72 meters 

and wrapped in a concrete latticework 

screen, against the backdrop of Mar-

seilles’ port – as if the building had al-

ways been there, exposed to the wind 

and sun.

Lovers of culture, the media and the in-

ternational architectural community all 

hail Ricciotti as the master architect 

who marries architecture with land-

scape to top off the aesthetic qualities 

of both. 

We are proud that Rudy Ricciotti desig-

nates his project in Gstaad as some-

thing quite special and is working dedi-

catedly on the details to perfect another 

major project – Les Arts Gstaad. 

September 2013

No. 7

Dear Residents of Saanen, 
Dear Guests

©
 R

a
p

h
a
e
l F

a
u

x



And no further mention is really needed: the fact that we were 

able to gain a master of his craft in the person of Rudy Ricci-

otti will provide additional renown and audiences for Gstaad 

and the entire region!

 

Development plan no. 79: “Les Arts/Ried”

Once again, we can build on a great deal of excellent ground-

work with interested residents, associations and legal repre-

sentatives being able to state their position on the project and 

on its details using an extensive cooperation process. In recent 

months, the authorities concerned have evaluated and classi-

fi ed all the comments. Now, anyone can inspect and gain an 

overall picture of the project and the input about it – both the 

positive comments as well as any objections.

The agenda for the current procedure foresees the conclusion 

of any clarifi cation talks needed – in particular, the individual 

technical reports on traffi c through to the environment – by the 

end of August. In September, the Offi ce for Local and Region-

al Planning (AGR) will draft its preliminary report. Publication 

and public disclosure of the documents and the preliminary 

inspection will be carried out by the municipality of Saanen in 

the following weeks during the fourth quarter.

Every vote counts in this ongoing, political decision-making 

process – it is time to express an opinion, participate - and be 

supportive. This is because Saanen’s municipal assembly will 

be taking a properly informed vote on this major, pioneering 

project.

Expert reports on the planned concert hall acoustics

We are therefore continuing to press ahead with whatever 

needs to be consistent and perfect: for example, the acoustics 

of the concert hall. For this purpose, we invited renowned 

acoustic engineers to examine the current plans for the concert 

hall and to submit their assessments and conceptual propos-

als. These have now been received and 

are very promising: based on the spec-

tacular design presented by the archi-

tect, Les Arts Gstaad will have a concert 

hall with superb acoustics. Once again, 

a panel of experts will decide who is to 

be entrusted with the acoustic design of 

the concert hall.

Gstaad in a new dimension 

In addition: we are pleased about our 

new information bulletin “Gstaad in a 

new dimension: the vision”, which once 

again indicates the potential of the pro-

ject. And it gives artists, politicians and 

scientists an opportunity to acknowl-

edge Les Arts Gstaad as a project for 

the future.

We will be pleased to send a copy of this 

publication to anyone wishing to partici-

pate in the fi nancing required for its re-

alization - and we would also like to talk 

to you directly. Read more about it in this 

newsletter!

Thank you all for your support and con-

structive criticism without which Les Arts 

Gstaad could not be achieved.

Yours truly

J. Markus Kappeler-Steffen

President, Les Arts Gstaad Foundation 

Board
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Rudy Ricciotti: his architectural tribute to Gstaad

He is an internationally celebrated star. 

Architect Rudy Ricciotti forges concrete 

into fi ligree structures to blend his build-

ings harmoniously into their natural sur-

roundings. Les Arts Gstaad is his fi rst 

project in Switzerland.

Born in Algeria in 1952, Rudy Ricciotti 

has described architecture as a martial 

art in a recent series of interviews. This 

view of his profession is likely to be as-

sociated with the material he likes to use 

– concrete – but this fails when confront-

ed with the intricacy that the Frenchman 

gives to this recalcitrant material. Ricci-

otti wrests buildings from concrete that 

are graceful and almost fl oat in their 

natural surroundings.

He covers the east and south sides of his latest work, the Mu-

seum of European and Mediterranean Civilisations in Marseilles 

(MuCEM for short), with a fi ne latticework of concrete. Inside, it 

is reminiscent of a coral reef with its challenging interplay of light 

and shadow. Aspiring Marseilles has gained a symbol of further 

self-confi dence with this edifi ce, which earned France’s sec-

ond-largest city the title of “European Capital of Culture” in 

2013.

Internationally celebrated star

Trained at the École d’ingénieurs in Geneva and at the École 

nationale supérieure d’architecture” in Marseilles, Ricciotti – 

together with Mario Bellini – built a widely acclaimed, covered 

extension to the Louvre also called a ‘tapis volant’ in Paris in 

2012 to house its collection of Islamic art with over 3,000 

objects. Bellini and Ricciotti covered an inner courtyard of the 

Louvre complex with a roof of braided steel wire carpet, which 

seems to hover over the museum premises.

Ricciotti is sometimes referred to as an architect of the Med-

iterranean region since most of his buildings have been built 

in southern France, where he also lives and works. However, 

his projects outside France, such as the restructuring of the 

Nikolai Concert Hall in Potsdam in 2000, clearly evidence the 

extent to which his style refl ects an object’s surroundings, 

both spatially as well as culturally, and to the degree that it 

respects traditions - without being rigidly conformist.

Rudy Ricciotti describes himself as an architect with some-

thing to say. He is also eloquent in interviews or during pub-

lic appearances; for example, he demonstrates his creative 

drive when he deplores the ‘dominance of the Anglo-Saxon 

element’ in architecture or the ‘excesses of minimalism’. In 

2006, he was awarded the ‘Grand Prix National de 

l’Architecture’, the most important French prize for architec-

ture; Ricciotti has long become a star architect far beyond 

France’s borders.

 



Enchanting Gstaad

Les Arts Gstaad is Ricciotti’s fi rst project in Switzerland and, 

as a southern European, he describes the Saanen region as a 

“harmonious place, a source of enchantment”. Committed to 

harmony, he has also imposed a certain architectural restraint 

on his design: built into the hillside, his construction has less of 

a dominant visual accent and is more a natural continuation of 

a mature landscape. His respect for the environment is re-

fl ected in his choice of material: not concrete, but wood – local 

tree trunks – will clad Ricciotti’s building in Gstaad.

“Originality and harmony”

The exhibition ‘Ricotti: architecte’ is open to the public in Paris 

until 8 September 2013. In the centre of the city at the Troca-

dero, the Cité de l’architecture & du patrimoine dedicates an 

extensive presentation to Ricciotti’s extraordinary work and 

similar projects: there are not only samples of his designs and 

technical solutions for walls, roofs and façades on display. With 

large-scale projections, fi lms and an ar-

ray of audiovisual photographic material, 

you can immerse yourself in the world of 

an international star architect, who is cur-

rently celebrated in France as one of the 

leaders in his fi eld.

The Les Arts Gstaad project is also doc-

umented at the exhibition. Pictorial mon-

tages of the model of the cultural centre 

with a concert hall embedded into the 

landscape are on show. “I am convinced 

that the landscape and the village im-

ages infl uence the thinking,” says Ricci-

otti. He has also learned to love Les Arts 

Gstaad as well as the Saanen region: in 

Gstaad, his aim is to “preserve the natu-

ralness and harmony” and to enrich the 

beautiful landscape and nature of the 

Saanen region with his work.

In a documentary based on interviews, 

Ricciotti responds to the journalist’s 

questions. Describing his work, the ar-

chitect reveals that he is actually an artist 

who implements his ideas and images as 

he sees them in his mind’s eye, step-by-

step with the most demanding design 

and engineering work. To do this, Ricci-

otti works within a close network of ar-

chitects familiar with his way of thinking 

and outlook. “It is always as if we are set-

ting off on a journey, sometimes prepar-

ing for a battle: once the process is up 

and running, it needs our full commit-

ment and the will to fi nd a solution to 

everything.”

www.rudyricciotti.com 





A building there will reinforce Gstaad’s 

village centre?

Exactly. A church, a market square, res-

taurants, a hall – these are elements that 

can turn a village into a centre. And the 

location in the heart of the village en-

sures that the population is truly in-

volved because the Menuhin Festival is 

supported by the population of the 

Saanen region. It would be wrong and 

elitist, to exclude the residents by con-

structing a building somewhere off the 

beaten track.

Were you convinced by Rudy Ricciotti’s 

project immediately or did you need some 

time for refl ection as with its location?

The whole panel was enthralled by the 

project from the beginning. Most of the 

other designs failed because they re-

fl ected the predominant architectural 

style or they wanted to create a visual 

contrast. Neither of these approaches 

worked. Rudy Ricciotti was the only one 

to give the right answer in my opinion: he 

has, in fact, created a natural phenom-

enon. Like the Paul Klee Centre in Berne 

by Renzo Piano, which rises out of the 

ground, Ricciotti’s building is also a 

sculpture born of nature to form a unit 

with the landscape. His approach not to 

split up the different uses to which it 

would be put, such as concerts, exhibi-

tions, ballet, literature or theatre, but to 

combine them spatially was what con-

vinced us.

What is your response to claims that the design is a “heap of 

manure”?

My response is to ask: Do you have any other thoughts? What 

else can you see? Associations like heap of manure or tree 

stump only prove that the building is not really a house, but a 

part of nature and, consequently, not a threat to the architec-

tural unity of the Saanen region. However, I can accept that the 

building is not to everybody’s taste.

At the tendering stage, Rudy Ricciotti was still fairly unknown 

and now he has become a star architect mainly due to his 

museum designs in Paris and Marseilles. Is the project in 

Gstaad still close to his heart?

Oh, yes. Les Arts Gstaad is very important to him and there is 

no doubt that he intends to build it. He considers the idea of a 

cultural building in this rural environment to be innovative and 

signifi cant. He is also an admirer of Switzerland’s grassroots 

democracy. This means that I do not need to explain to him 

why the decision-making process takes its time with us.

And how do you view your cooperation with Rudy Ricciotti?

It is very good. Rudy Ricciotti is a personality who lets other 

people have their opinions. He has no plans and no models in 

his offi ce, but only art that inspires him. Of course, he has 

strong ideas about how something should be. However, if we 

come with changes such as a 4-metre reduction in the height 

of the building or a proposal to dispense with two galleries for 

reasons of cost, then he is open, is willing to discuss a matter 

and fi nd agreement.

Are you optimistic about the building coming to fruition?

Yes, that is also why I am involved. Actually, I am not really 

happy working for a project that is based on other people pa-

ying. However, I was the project manager responsible for buil-

ding the Klee Centre, which was only possible with Professor 

Maurice Müller’s donation. To me, this experience confi rmed 
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that there are people who wish to return 

a portion of their wealth to society. I am 

convinced that Les Arts Gstaad will fi nd 

the people to fund it.

Why does Saanenland need Les Arts 

Gstaad?

I am repeatedly inspired by the fact that 

the Saanen region manages to harmoni-

ously unite what is new and what is al-

ready there, sport and culture, contem-

plative and entertaining elements without 

being arbitrary and without surrendering 

its own identity. This has to do with the 

past: its former association with Gru-

yères-Savoie and thus with the Latin cul-

ture gives the region a special character 

to this very day. It is unusual for an agri-

cultural mountain area to be open to new 

ideas and focused on the future. This is 

an exceptional basis. Les Arts Gstaad 

thus has a strong foundation on which to 

build. And this is why I consider the pro-

ject’s potential to be enormous for the 

future development of the area. Put quite 

simply: almost everything is there al-

ready, it only needs the right building to 

complete it.

How would you describe the level of de-

sign detail in the summer of 2013? Is al-

most every detail clear or does a lot more 

work still need to be done?

Of course, a lot still needs to be defi ned 

in detail. But the atmosphere, the rooms, 

the relationships between the rooms, the 

operational processes, all of these are up 

and working. In addition, the interior will be very simple and 

convincing due to the quality of construction and materials.

What has been the most enriching experience for you so far in 

connection with Les Arts Gstaad? 

When I fi rst saw Rudy Ricciotti’s design, it was a real revelation, 

a kind of epiphany. 

Kurt Aellen

Born in 1938, Kurt Aellen studied architecture in Laus-

anne. In 1968 and together with four architect friends, he 

founded the arb architectural offi ce (Working Group for 

Effi cient Building) in Berne, which he headed for 25 years. 

During this time, he organized and chaired numerous ar-

chitectural competitions in Switzerland and in Europe and 

was visiting professor at the Swiss Federal Institute of 

Technology in Lausanne and at the Institute of Architec-

ture of the University of Geneva. As project manager, he 

was responsible for the construction of the Paul Klee Cen-

tre and, from 1998 to 2002, he was president of the SIA 

(Swiss Society of Engineers and Architects). Since 2011, 

Kurt Aellen has mainly worked as a consultant. At Les Arts 

Gstaad, he heads the Construction Committee. In this 

role, he is the driving force behind the project with archi-

tect Rudy Ricciotti. He is responsible for transport, con-

struction and engineering as well as all building code is-

sues and coordination of the project with the minucipality 

and the railway company.



Cantonal councillor Gerhard Fischer (SVP) from Meiringen, can-

ton Berne, considers the Les Arts Gstaad project to be an 

opportunity for the future of the entire Bernese Oberland. Les 

Arts Gstaad represents innovative strength and the desire to 

tackle something that is above the norm. Such forward-looking 

projects are needed nowadays.

Mr Fischer, as a long-standing cantonal councillor for Berne 

Meiringen, you have worked on all sorts of political issues over 

the last 10 years: from pension fund problems and the nuclear 

energy issue to renewable energy and conservation. What role 

do culture and cultural politics play in your daily work and your 

involvement?

“Culture is part of life, it is a basis for life. It shapes our everyday 

lives just like energy or social insurance issues. In the same way 

that these fi elds require our political commitment, our culture 

needs constant attention - only in this way will we get cultural 

institutions and projects in return that enrich our lives. In Meir-

ingen, for example, I grew up with the music festivals. They had 

a great infl uence on my life and they also taught me that culture 

is needed at all levels, from the most popular through to the 

highbrow segment. Les Arts Gstaad would be present at all 

levels and be in a position to fully satisfy many tastes.”

You think highly regionally - and beyond the borders of Meirin-

gen. How could the Bernese Oberland as a whole benefi t from 

this concert hall and cultural centre in the Saanen region?

“It has been said many times and I will be happy to say it again: 

Les Arts Gstaad is a beacon. Les Arts Gstaad is based on a 

fascinating concept, comprehensive and holistic, uniting the 

most beautiful, demanding skills with the needs of the region. 

That such an international star architect has designed a con-

sistent project for the region, and indeed for Switzerland, 

makes it into an extraordinarily pioneering and infl uential pro-

ject. Such exquisite buildings - as shown by Rudy Ricciotti’s 

work in many places - represent a priceless upgrading of the 

scenery and the surrounding area. I am 

proud that an exciting project like this 

one is to be realized in the Bernese 

Oberland.”

Bold projects also need to be addressed 

if tourism is to have a future. Les Arts 

Gstaad is one of these. What do you ex-

pect to gain from this specifi c project?

“As never before, we are all aware that 

tourism is facing a headwind. Those who 

fail to roll out an innovative project and 

make no creative proposals to create 

added value in the years ahead will in-

“Les Arts Gstaad is the crowning glory and a major asset”
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evitably lose market share to lower-

priced but equally attractive destinations. 

Les Arts Gstaad will bring events that will 

compensate for the seasons, it will at-

tract a new audience to the Bernese 

Oberland and upgrade the quality of 

tourism for the whole region: where else 

in our region can visitors choose be-

tween top-class symphony concerts, 

ballet performances, art exhibitions and 

conference facilities - in one of the most 

beautiful areas of the world? It is not an 

issue for me: Gstaad and the Saanen re-

gion are setting the right accent here - 

with benefi ts far beyond their own 

boundaries.”

Are you not afraid that Les Arts Gstaad 

might overextend the region?

“On the contrary. We welcome visitors 

from all over the world. These are often 

people who want to relax far away from 

the everyday hustle and bustle of the big 

city, but do not necessarily want to give 

up the cultural lfi e of the cosmopolitan 

cities from which they come. Les Arts 

Gstaad would close this gap. In the 

Bernese Oberland, we now need more 

attractions that go beyond what is stand-

ard to keep even the most demanding 

visitors satisfi ed and attract new ones. 

Our scenery is a superlative in itself. Les 

Arts Gstaad is the crowning glory and a 

vital asset. The project represents ex-

actly the innovative force that the Ober-

land must demonstrate in the years 

ahead in order to keep up with the frontrunners. This is the 

future for all of us - and for our descendants.”

The fi nancing of Les Arts Gstaad follows the principle of private 

funding. Do you think this is possible?

“I think it is not only possible, but essential. All the doomsday 

predictions claiming that this is hardly possible nowadays are 

misplaced. Lucerne’s Culture and Congress Centre (KKL) or 

Berne’s Klee Museum - both cultural buildings of the highest 

renown - could never have been completed without the com-

mitment of farsighted donors and sponsors. Les Arts Gstaad 

also follows an even broader concept. The economic benefi ts 

have already been projected and reported as has demand in 

the range of tourist attractions. At the well-established, super-

class concert level, musicians at the Menuhin Festival would 

fi nally be playing in a world-class concert hall instead of being 

condemned to play forever in a temporary tent: can there be 

any doubt?”

The project is well advanced, the political decision-making pro-

cess has begun. Will it succeed?

“It will succeed. Now is not the time for prevarication. So many 

art and culture lovers are secretly longing for such a facility. They 

should now voice their support for the opportunities that this 

world-class architect is contributing to Gstaad with his project 

for the Bernese Oberland and spread the idea of Les Arts Gstaad 

among the people. Visions are meant to be implemented. Les 

Arts Gstaad is much more than a vision. It is a visionary project 

that has been meticulously designed and widely accepted. It 

would be wonderful if, here in the region, we could say one day: 

everybody has contributed to bringing about this piece of the 

future. Either with voluntary work or with the fi nancial support 

that it now needs. A region that has an international reputation 

on the tourist map must be able to accomplish it together. Les 

Arts Gstaad is fascinating and compelling. We must seize this 

opportunity of the century with everything in our power.”



The Board of Trustees has invited the best acoustics engineers 

to put forward suggestions for the acoustic design of concert 

hall of Les Arts Gstaad.

Conceptually, Les Arts Gstaad looks forward and far beyond 

the construction project: ultimately, it is the acoustics of a con-

cert hall that are responsible for its quality and the resultant 

cultural experience. Worldwide, there are only a few people 

who know how to design concert halls. Les Arts Gstaad has 

now taken the steps required to involve and commission the 

right specialists in the work on-site.

In recent weeks and in conjunction with specialists, the Board 

has been looking for the best acoustics engineers. Acoustics 

companies Ove Arup & Partners International Ltd (Rob Harris), 

Nagata Acoustics (Jasuhisa Toyota; Marc Quiquerez) and Mar-

shall Day Acoustics (Thomas Scelo) were given the relevant 

project data and information by the Foundation in late May 

2013. As a top priority, the attention of these specialists was 

drawn to the importance of Les Arts Gstaad as a concert hall 

since Les Arts Gstaad is to be the new venue for the Menuhin 

Festival’s symphony concerts. The second priority of the hall is 

to fulfi l the acoustic parameters that would also have to be 

available to ballet performances - without reducing the quality 

required for symphony is classical music concerts. Ensuring 

that the hall is equally good as a plenary forum for hosting 

conferences and commercial events only comes third in the list 

of priorities.

The best acoustics engineers for Les Arts Gstaad

Two of the acoustics engineers asked to 

assist (Arup and Marshall Day) examined 

the general conditions and responded 

with comprehensive reports of the high-

est quality. Both have come to the same 

conclusion: an acoustically superb con-

cert hall is possible using the basis de-

veloped by Rudy Ricciotti for the hall. The 

Foundation Board has invited both com-

panies to tender for the services required 

for cooperation with the existing design 

team and for the assumption of respon-

sibility for the acoustics. A decision on 

which company is to realize the project 

will be taken after the bids have been re-

ceived. We will keep you informed!
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Once again, a breakdown of how Les 
Arts Gstaad is to be fi nanced:

CHF 100m
for the construction of cultural facilities 
(concert hall with adjoining rooms, exhibi-
tion rooms, foyer, meeting rooms, etc.) 
CHF 50m
for the funding of the operating fund, 
which will ensure that the operation of 
the cultural centre can be guaranteed for 
years to come.
CHF 35m
for the fi nancial support of the Menuhin 
Festival

At the beginning of August, Les Arts 
Gstaad published an informative and el-
egant brochure in which the project was 
presented to all interested parties. Pro-
fessionals, scientists, artists and local 
people have given their opinions on the 
project. The project status is outlined, the 
benefi ts and objectives are described 
again. The brochure is on display in ho-
tels, tourism offi ces and shops.

We will also be pleased to mail you a copy of our new 
 publication



“Les Arts Gstaad” Foundation, P.O. Box 316, Suterstrasse 1, CH-3780 Gstaad

www.lesartsgstaad.com



<<
  /ASCII85EncodePages false
  /AllowTransparency true
  /AutoPositionEPSFiles true
  /AutoRotatePages /All
  /Binding /Left
  /CalGrayProfile (Dot Gain 20%)
  /CalRGBProfile (eciRGB v2)
  /CalCMYKProfile (ISO Coated v2 300% \050ECI\051)
  /sRGBProfile (sRGB IEC61966-2.1)
  /CannotEmbedFontPolicy /Warning
  /CompatibilityLevel 1.4
  /CompressObjects /Tags
  /CompressPages true
  /ConvertImagesToIndexed true
  /PassThroughJPEGImages true
  /CreateJobTicket false
  /DefaultRenderingIntent /Default
  /DetectBlends true
  /DetectCurves 0.0000
  /ColorConversionStrategy /CMYK
  /DoThumbnails false
  /EmbedAllFonts true
  /EmbedOpenType false
  /ParseICCProfilesInComments true
  /EmbedJobOptions true
  /DSCReportingLevel 0
  /EmitDSCWarnings false
  /EndPage -1
  /ImageMemory 1048576
  /LockDistillerParams true
  /MaxSubsetPct 100
  /Optimize true
  /OPM 1
  /ParseDSCComments true
  /ParseDSCCommentsForDocInfo true
  /PreserveCopyPage true
  /PreserveDICMYKValues true
  /PreserveEPSInfo true
  /PreserveFlatness false
  /PreserveHalftoneInfo false
  /PreserveOPIComments false
  /PreserveOverprintSettings true
  /StartPage 1
  /SubsetFonts false
  /TransferFunctionInfo /Apply
  /UCRandBGInfo /Remove
  /UsePrologue false
  /ColorSettingsFile ()
  /AlwaysEmbed [ true
  ]
  /NeverEmbed [ true
  ]
  /AntiAliasColorImages false
  /CropColorImages false
  /ColorImageMinResolution 250
  /ColorImageMinResolutionPolicy /OK
  /DownsampleColorImages true
  /ColorImageDownsampleType /Bicubic
  /ColorImageResolution 150
  /ColorImageDepth -1
  /ColorImageMinDownsampleDepth 1
  /ColorImageDownsampleThreshold 1.02000
  /EncodeColorImages true
  /ColorImageFilter /DCTEncode
  /AutoFilterColorImages true
  /ColorImageAutoFilterStrategy /JPEG
  /ColorACSImageDict <<
    /QFactor 1.30
    /HSamples [2 1 1 2] /VSamples [2 1 1 2]
  >>
  /ColorImageDict <<
    /QFactor 0.15
    /HSamples [1 1 1 1] /VSamples [1 1 1 1]
  >>
  /JPEG2000ColorACSImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 30
  >>
  /JPEG2000ColorImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 30
  >>
  /AntiAliasGrayImages false
  /CropGrayImages false
  /GrayImageMinResolution 250
  /GrayImageMinResolutionPolicy /OK
  /DownsampleGrayImages true
  /GrayImageDownsampleType /Bicubic
  /GrayImageResolution 150
  /GrayImageDepth -1
  /GrayImageMinDownsampleDepth 2
  /GrayImageDownsampleThreshold 1.00000
  /EncodeGrayImages true
  /GrayImageFilter /DCTEncode
  /AutoFilterGrayImages true
  /GrayImageAutoFilterStrategy /JPEG
  /GrayACSImageDict <<
    /QFactor 1.30
    /HSamples [2 1 1 2] /VSamples [2 1 1 2]
  >>
  /GrayImageDict <<
    /QFactor 0.15
    /HSamples [1 1 1 1] /VSamples [1 1 1 1]
  >>
  /JPEG2000GrayACSImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 30
  >>
  /JPEG2000GrayImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 30
  >>
  /AntiAliasMonoImages false
  /CropMonoImages false
  /MonoImageMinResolution 1200
  /MonoImageMinResolutionPolicy /OK
  /DownsampleMonoImages true
  /MonoImageDownsampleType /Bicubic
  /MonoImageResolution 150
  /MonoImageDepth -1
  /MonoImageDownsampleThreshold 1.04000
  /EncodeMonoImages true
  /MonoImageFilter /CCITTFaxEncode
  /MonoImageDict <<
    /K -1
  >>
  /AllowPSXObjects false
  /CheckCompliance [
    /None
  ]
  /PDFX1aCheck false
  /PDFX3Check false
  /PDFXCompliantPDFOnly true
  /PDFXNoTrimBoxError false
  /PDFXTrimBoxToMediaBoxOffset [
    0.00000
    0.00000
    0.00000
    0.00000
  ]
  /PDFXSetBleedBoxToMediaBox true
  /PDFXBleedBoxToTrimBoxOffset [
    0.00000
    0.00000
    0.00000
    0.00000
  ]
  /PDFXOutputIntentProfile (ISO Coated v2 300% \050ECI\051)
  /PDFXOutputConditionIdentifier ()
  /PDFXOutputCondition ()
  /PDFXRegistryName ()
  /PDFXTrapped /False

  /CreateJDFFile false
  /Description <<
    /DEU <>
  >>
  /Namespace [
    (Adobe)
    (Common)
    (1.0)
  ]
  /OtherNamespaces [
    <<
      /AsReaderSpreads false
      /CropImagesToFrames true
      /ErrorControl /WarnAndContinue
      /FlattenerIgnoreSpreadOverrides false
      /IncludeGuidesGrids false
      /IncludeNonPrinting false
      /IncludeSlug false
      /Namespace [
        (Adobe)
        (InDesign)
        (4.0)
      ]
      /OmitPlacedBitmaps false
      /OmitPlacedEPS false
      /OmitPlacedPDF false
      /SimulateOverprint /Legacy
    >>
    <<
      /AddBleedMarks false
      /AddColorBars false
      /AddCropMarks false
      /AddPageInfo false
      /AddRegMarks false
      /BleedOffset [
        0
        0
        0
        0
      ]
      /ConvertColors /ConvertToCMYK
      /DestinationProfileName ()
      /DestinationProfileSelector /DocumentCMYK
      /Downsample16BitImages true
      /FlattenerPreset <<
        /ClipComplexRegions false
        /ConvertStrokesToOutlines false
        /ConvertTextToOutlines false
        /GradientResolution 449
        /LineArtTextResolution 2400
        /PresetName (PDFX-ready_2400Strich_449Verlauf)
        /PresetSelector /UseName
        /RasterVectorBalance 1
      >>
      /FormElements false
      /GenerateStructure false
      /IncludeBookmarks false
      /IncludeHyperlinks false
      /IncludeInteractive false
      /IncludeLayers false
      /IncludeProfiles false
      /MarksOffset 8.503940
      /MarksWeight 0.250000
      /MultimediaHandling /UseObjectSettings
      /Namespace [
        (Adobe)
        (CreativeSuite)
        (2.0)
      ]
      /PDFXOutputIntentProfileSelector /DocumentCMYK
      /PageMarksFile /RomanDefault
      /PreserveEditing true
      /UntaggedCMYKHandling /LeaveUntagged
      /UntaggedRGBHandling /UseDocumentProfile
      /UseDocumentBleed false
    >>
    <<
      /AllowImageBreaks true
      /AllowTableBreaks true
      /ExpandPage false
      /HonorBaseURL true
      /HonorRolloverEffect false
      /IgnoreHTMLPageBreaks false
      /IncludeHeaderFooter false
      /MarginOffset [
        0
        0
        0
        0
      ]
      /MetadataAuthor ()
      /MetadataKeywords ()
      /MetadataSubject ()
      /MetadataTitle ()
      /MetricPageSize [
        0
        0
      ]
      /MetricUnit /inch
      /MobileCompatible 0
      /Namespace [
        (Adobe)
        (GoLive)
        (8.0)
      ]
      /OpenZoomToHTMLFontSize false
      /PageOrientation /Portrait
      /RemoveBackground false
      /ShrinkContent true
      /TreatColorsAs /MainMonitorColors
      /UseEmbeddedProfiles false
      /UseHTMLTitleAsMetadata true
    >>
  ]
>> setdistillerparams
<<
  /HWResolution [600 600]
  /PageSize [612.000 792.000]
>> setpagedevice




